





Press, The Fleece Press, The Inky Parrot Press, The Libanus Press, The Rocket Press, The Tern Press, The Whittington Press.
[1987.] 8.5” x 6.25”. Each press has printed an individually sized folder or sheet of varying colors and thickness giving
details of its work and what the Press is about. Each withs at least one illustration. Seven small illustrated folders, all
in a beige folder with the title on front. Fine. $15.00

179. (Whittington Press) Books coming from The Whittington Press 1988, 1989, & 1990. 1988. 16p. 11.25” x 7.75”.
lustrations and descriptions of books to be published during the three years. Text also on wrappers. Salmon sewn
wrappers with black title on front as well as illustration by Richard Kennedy. Very good. $15.00

180. (Whittington Press) Nine Artists & a Press. An exhibition of the work of nine artists working for the Whittington Press,
held at the Fiery Beacon Gallery, 2-17 December '89. [1989.] n.p. 9.75” x 6.5”. Sepia illustrations throughout. Printed in
Walbaum type in an edition of 900 copies - 850 in illustrated wrappers and 50 bound in paper marbled by Colleen
Gryspeerdt over board, with toning tan leather spine with gilt title. Illustrated and titled board slipcase covered in the
same salmon paper as the wrappered copies. This is a Press copy - one of the Specials bound in marbled paper, and
signed by the seven living artists. Judith Verity, Brian Hanscomb, Miriam Macgregor, Gwenda Morgan, John
O"Connor, Howard Phipps, and John Craig beneath the colophon. Each essay includes a representative wood engrav-
ing in brown. Fine. Inscribed in red to ‘Jos & Phyllis - /Happy Christmas/with love from / John & Rose, Patrick &
Francis." $500.00

181. (Whittington Press) Nine Artists & a Press. An exhibition of the work of nine artists working for the Whittington Press,
held at the Fiery Beacon Gallery, 2-17 December '89. [1989.] n.p. 9.75” x 6.5”. Sepia illustrations throughout. Printed in
Walbaum type. One of 850 in salmon illustrated wrappers in a total edition of 900 copies. Fine. $30.00

182. (Whittington Press) Printing at The Whittington Press: 1972-1994. An Exhibition at The Grolier Club, New York 28
September - 18 November 1994. The Typophiles. 1994. International Typeface Corporation. 63p. 9” x 6”. With essays by
John Randle, John Dreyfus, and Mark Batty. Typeset in Monotype & Foundry Caslon, printed letterpress & fine-line
offset, and bound by The Stinehour Press. Frontispiece of John Randle. Illustrations. Cover printed at Whittington on
Strathmore Americana, with a wood-engraving by Miriam Macgregor. Printed in a limited edition of 2500 copies. Fine.

$25.00

183. (Whittington Press) Fifty books printed at The Whittington Press from 1972 to 1993. An exhibition at The Nordiska
Museet, Stockholm, 1994. Introduction by Carl F. Hultenheim. In Swedish and English. Nordiska Museet. Stockholm.
[1994.] n.p. 9.5” x 6”. Frontispiece of John Randle. Salmon wrappers with illustration and title on front printed at The
Whittington Press. Fine. $20.00

MATRIX: A REVIEW FOR PRINTERS & BIBLIOPHILES

184. (Whittington Press) Matrix: Some Brief Guidelines for Contributors & Compositors.
Devised by Jacek Agopsowicz & John Randle. November 1987. 8p. 7.5” x 5.5”. Light
plum wrappers with title in black on front. Toning sewn cord binding. An edition of
300 copies. Fine. $20.00

185. (Whittington Press) Matrix 2. Reprint. Deluxe copy. A Review for Printers &
Bibliophiles. [Gloucestershire. December 1985.] 122p. 11.25” x 8”. Set in 12-pt
Monotype Caslon and Gill Sans; printed on Sommerville Laid paper. Wood engrav-
ings, halftones and tip-ins. Brown leather spine with gilt title, orange and brown mar-
bled paper board sides. Envelope on the back inside cover containing the wrapper for
the regular edition. Brown cloth board portfolio containing extra prints and broad-
sides. Brown paper board slipcase with brown cloth trim. In an edition of 475 copies,
this is No.XXXV1 of 40 Special copies in board covers. Fine. Signed specially by
John Randle and Rose Randle. $900.00

186. (Whittington Press) Matrix 6. Special. A Review for Printers & Bibliophiles. Andoversford. 1986. 182p. 11.25” x 8”.
Half-tones, wood-engravings, tip-ins, diagrams. Dark green leather spine with gilt title; marbled paper over boards.
Green slipcase with black cloth trim. One of 100 Specials in a total edition of 900 copies. Slipcase. Fine. $700.00

187. (Whittington Press) Matrix 7: Special. A Review for Printers & Bibliophiles. Andoversford. 1987. 167p. 11.25” x 8”.
Half-tones, woodengravings, tip-ins, diagrams. Dark Blue leather spine with gilt title, marbled paper boards. Separate
tan patterned paper folder containing tape cassette 'Stanley Morison on Eric Gill.' Housed together in dark blue slip-
case. One of 110 Specials in a total edition of 960 copies. Fine. $600.00
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188. (Whittington Press) Matrix 8: Special. A Review for Printers & Bibliophiles. Andoversford. 1988. 191p. 11.25” x 8”.
Half-tones, woodengravings, tip-ins, diagrams. Bound with orange leather spine with gilt title; marbled paper boards.
Separate folder containing a set of broadsides. All housed in slipcase. One of 100 Specials in a total edition of 960
copies. Fine. $650.00

189. (Whittington Press) Matrix 8: A Review for Printers & Bibliophiles. Andoversford. 1988. 11.25” x 8”. 191p. Half-tones,
woodengravings, tip-ins, diagrams. Bound in patterned paper wrappers designed by Vance Gerry. One of 800 Regular
copies in wrappers in a total edition of 900 copies. Fine. $235.00
Pages 130-131 were not printed on, and have been reproduced in xerox form on the pages.

190. (Whittington Press) Matrix 10. A Review for Printers & Bibliophiles. Andoversford. 1990. 11.25” x 8”. Half-tones,
wood-engravings, tip-ins, diagrams. Wrappers. One of 820 thus in a total edition of 925 copies. Fine. $235.00

191. (Whittington Press) Matrix 26: A Review for Printers & Bibliophiles. [Risbury, Leominster.] Winter 2006. 209p. 11.25"
x 8". Tip-ins, illustrations, woodcuts, fold-outs, color plates. Illustrated green stiff wrappers. In an edition of 760 copies,
this is one of 680 in stiff wrappers. Fine. $250.00

192. (Whittington Press) Index to Matrix 1-5. 1981-1985. Compiled by David Butcher. [1986.] 8p. 11.25" x 7.75". Coral
paper wrappers with paper title label on front. Approximately 100 copies were printed separately in wrappers. Fine.
$50.00

193. (Whittington Press) Offprint from Matrix 10. Matrix 1-10: Contents and Index. By David Butcher. 20p. 11" x 7.75".
1990. The Index printed by Aldine Press Limited, Malvern. Printed on two kinds of paper. Dark brown wrappers with
light brown title label on front. Includes Appendix: the Sales of Matrix 9. Fine. $25.00

194. (Whittington Press) Index to Matrix 1 - 21. Compiled by David Butcher. [Risbury. 2003.] xiv, 72p. 11.5” x 7.5”.
Printed on Congqueror laid papers. Half bound in black Oasis leather and toning paper marbled by Christopher
Rowlatt. Dust jacket of regular edition inserted in flap in back inside cover. Green board slipcase with cloth trim. No.
’ XVIII of 110 copies thus in a total edition of 610 copies. Fine.

One of the Special copies. $395.00
Index to Matrix 1-21 is an invaluable key to any search of the series. It also contains
a list of contents of each issue, and an introduction by the indexer describing the
development of the series, which has on the face of it remained remarkably consis-
tent during its twenty-six year history.

The Index is uniform with the series. The format and binding style is the same as
Matrix 1 - 21, and the extent is about the same as Matrix 1. It is indeed an indis-
pensable part of it. Typographically, it follows the layout of the Index to Matrix 11-
15 which appeared in Matrix 15.

195. (Whittington Press) London in the Blitz. Linocuts by Hellmuth
Weissenborn. January 1986. 30" x 22". Shown in the exhibition "Artists in
Exile", Schloss Charlottenburg, Berlin. Brown linocut on cream Jim Dine
handmade paper. One in an edition of 45 copies. Fine. A dramatic image.

$300.00

196. (Whittington Press) A New Specimen Book of Curwen Pattern Papers.
By David McKitterick. Gloucestershire. 1987. xii, 105p, plates, samples of
patterned papers tipped-in. 10.75" x 8". Set in Monotype Lutetia, print-
ed on Zerkall mouldmade. 32 samples on Colorplan printed by Senecio
Press. Dark green buckram spine with gilt title, Curwen pattern paper
boards. Green paper board slipcase. One of 250 thus in an edition of 335
copies. Fine. $395.00
Includes Paul Nash’s Introduction to the original 1928 Curwen Press
Pattern Papers volume.

Plates show examples of the work using the papers. Details of each artist’s life
and work appear opposite the first sample of their patterned paper.

197. (Whittington Press) Wallpapers by Edward Bawden Printed at the
Curwen Press. By David McKitterick. With an introduction by Edward
Bawden. Gloucestershire. 1988. iv, [1] 20p. [3], [7 specimens]. 19.25" x
13". Set in Walbaum, printed on Oxford mouldmade paper. With the half
tone and color plates printed at the Senecio Press. Apart from the 7 orig-
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inal wallpapers tipped in, full color reproductions of 8
papers for which samples are not available as well as
reproductions of 2 unpublished designs discovered at
the Bedford Museum. Photographs. Bound by the Fine
Bindery in quarter yellow morocco and Bird's Nest
paper, designed by Edward Bawden, over boards; title
in gilt on the spine; brown endpapers. With two full
sheets, Riviera and Facade, pocketed in a portfolio of
quarter tan buckram and brown paper over boards. All
in a slipcase. One of 40 special copies signed by
Edward Bawden and David McKitterick in a total
edition of 120. In fine condition. Sold out before pub-
lication. Very scarce. $3500.00
“For a few years after 1926, the Curwen Press produced a
series of wallpapers. They were designed principally by
Edward Bawden, whose linocuts were transferred to litho-
graphic plates for printing. Unlike most modern wallpapers,
printed on long rolls of paper, these were printed in the tradi-
tional manner, as sheets, in sizes up to about 34 x 22 ins. Very
few of these sheets survive. Just enough papers were avail-
able to issue 120 sets of Wallpapers Printed at the Curwen Press.

“This portfolio presents a unique opportunity to acquire a representative selection of the Press's work. Single sheets of these papers

are known to fetch $175.00 and more in galleries, an indication of both their popularity and their rarity.” - Prospectus.

198. (Whittington Press) Wallpapers by Edward Bawden Printed at the Curwen Press. - As above. Bound by the Fine
Bindery in quarter yellow morocco and Bird's Nest paper, designed by Edward Bawden, over boards; title in gilt on
the spine; brown endpapers. Apart from the 7 original wallpapers tipped in , full color reproductions of 8 papers for
which samples are not available as well as reproductions of 2 unpublished designs discovered at the Bedford Museum.
Photographs. Bound in Buckram and printed paper sides. Slipcase. One of 40 numbered copies thus in a total edition

of 120. Sold out before publication. In fine condition. Scarce.

$1750.00

199. (Whittington Press) Twins. By John O'Connor.
Gloucestershire. 1991. n.p. 10.75” x 7.5”. Eleven woodengravings
- 7 three-color and 4 two-color wood engravings by John
O’Connor. Brown and tan patterned paper over boards. An edi-
tion of 350 copies signed by John O’Connor. Fine. Scarce.$300.00
The text is an autobiographical essay describing a childhood meeting
between the author and his twin brother with the twin sisters who came
to stay on an Estate in Rutland. Although 350 copies of the book were
printed, Butcher’s bibliography of the Whittington Press discloses "a con-
siderable number were lost because of technical problems in printing the
three-colour engravings”, and though the complete book was issued as an
accompaniment to the 105 quarter-leather copies of Matrix 11 (which also
reproduced the text and seven of the engravings), it is uncommon as an
independent item.

200. (Whittington Press) Diary of an Apple Tree. Twelve wood-engravings and text by
Miriam Macgregor. Risbury, Herefordshire. [1997.] 48p. 7.5" x 10.5". Printed in brown on
Zerkall mould made paper. Bound in tan and brown printed apple tree patterned paper;
paper title label on spine. Brown paper board slipcase. In an edition of 385 copies, this
is one of 300 numbered copies thus. Fine. $200.00
The twelve engravings record the various guises the apple tree assumes as the year progresses.

201. (Whittington Press) Cornwall: An interior vision. Copper engravings and text by
Brian Hanscomb. Herefordshire. 1992.] n.p. 14" x 10.25". Frontispiece, 8 copper-engrav-
ings. Printed on handmade paper by the artist, one side only, each page folded at the
fore-edge; bound Japanese style with pale blue wrappers and navy ribbon. Paper title
label on front. Matching slipcase. One of 100 thus in an edition of 135 copies, signed by
Brian Hanscomb. Fine. $250.00
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202. (Whittington Press) The Whittington Press: A Bibliography 1982-1993. Complied by David Butcher. With an
Introduction and Notes by John Randle. [Risbury, Leominster. 1996.] 179p., including Index. 13.25" x 9.5". Set in Caslon
and printed on Zerkall mouldmade papers. Engravings printed from the wood and the tritone plates printed by CTD
Printers. Tip-ins of engravings, as well as those printed on the page. Color reproductions and black and white repro-
ductions. Handcolored map of Whittington on page 3. Green buckram spine with gilt title; cream paper over boards
with pochoir design of leaves in two shades of green. Bound by The Fine Bindery. Green board slipcase with green
buckram trim. Includes a Checklist of books published 1972-1981. In a total edition of 380 copies, this is No. 154 of 244
copies thus. Fine. This copy signed specially for us by John Randle. $550.00

203. (Whittington Press) Pages from Presses: Kelmscott, Ashendene, Doves, Eragny, Vale & Essex House. With a
Commentary by David Butcher. Leominster. 2006. 80p. 15" x 11.5". Printed in Walbaum on Czech Losin handmade
paper. Edition B. With a specimen leaf on paper from each of the six Presses, and additional specimen leaves showing
other typefaces used by the Presses. 11 original paper leaves. Half-bound in red Nigerian Goatskin with marbled
boards. Slipcase. In an total edition of 180 copies, this is No. xxviii of 40 copies of Edition B. Signed by David Butcher.
Fine. Edition sold out. $1300.00

204. (Windell Press) Ines Reigned in Death. By Luis Velez de Guevara. Translated by Joseph R. Jones & Kenneth Muir.
Two drawings by Robert James Foose printed from line cuts. Lexington, Kentucky. 1988. 81p. 11.5" x 8.5". Printed on
Iyo glazed from Japan. Cream spine with paper title label, black cloth boards. 100 numbered copies. Fine. $200.00
This play from the Golden Age of Spanish literature is the tragic love story of Prince Pedro of Portugal and Ines de Castro.

205. (Wise Forgeries) Suppressed Commentaries on The Wiseian Forgeries. Addendum to an Enquiry. By William B. Todd.
The Humanities Research Center, The University of Texas at Austin. [c. 1969]. 50p. 8.75” x 5.75”. Black cloth boards,
paper title label on front and spine. One in an edition of 750 copies. Fine. Bibliographical Monograph No. 1. $25.00

206. (Westerham Press) The Contributors. Being the Paper of a Talk Delivered to the Wynkyn de Worde Society at
Stationers' Hall on 16th May 1974. Westerham, Kent. 1974. 31p. 8.25” x 5”. Blue-grey boards; title in gilt on spine. Dust
jacket. Fine. An interesting talk on contributors to the printing industry in the 20th century in Britain. $30.00

207. (Hermann Zapf) Pen and Graver: Alphabets & Pages of Calligraphy. By Hermann Zapf. With a Preface by Paul
Standard. Cut in Metal by August Rosenberger. Museum Books Inc. New York. [1952.] 25(7)p. 9” x 12”. First English
edition. Printed in Germany on Italian Fabriano paper in the private printing-office of the D.Stempel AG type foundry,
Frankfurt am Main. Calligraphic pages designed by Hermann Zapf, who also composed the historical appendix
(which was translated by Paul Standard of New York). Metal plates cut by hand and set in Palatino type, designed for
the foundry by Hermann Zapf. Vellum spine with brown Fabriano boards with small embossed calligraphic design on
front. One in an edition of 2000 copies. Very good. Small bookplate at bottom of front pastedown. Inscription with
three calligraphic letters to a previous owner by Hermann Zapf. $425.00

208. (Hermann Zapf) Manuale Typographicum. By Hermann Zapf. Museum Books Inc. New York. 1954. Printed in
Germany. 100p. 9" x 12". Includes list of types used. Cream vellum spine with title in gilt, green paper board sides with
'ABC' design on front cover. Set in 16 languages with types from the D. Stempel AG at Frankfurt Am Main. One of
1,000 copies, initialed and numbered by Zapf. Creases on some pages, else fine. $475.00

209. (Hermann Zapf) Hermann Zapf: calligrapher, type-designer and typographer. Introduction by Noel Martin. Compiled
by Paul Standard. An exhibition arranged and circulated by The Contemporary Arts Center, Cincinnati Art Museum
1960-61. n.p. 7 x 4.5”. Printed at the Stempel foundry in Frankfurt am Main, Germany. 1960. Frontispiece of Zapf. Blue
paper wrappers. Very good. $30.00
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An important new work for all involved in to-day’s Book Arts -
The Wayzgoose Affair by Jadwiga Jarvis
which tells the history of over two decades of typographic and creative excellence -
in full color - together with a bibliography of
one of the world’s great contemporary private presses
with extensive correspondence

210. (Wayzgoose Press) The Wayzgoose Affair. [By] Jadwiga Jarvis. The Wayzgoose Press. Katoomba. 2007. 177p. 14" x
11.5”. Black cloth boards with illustrated endpapers. Black and red dust jacket.. One in an edition of 500 copies. Signed
specially for us by Jadwiga Jarvis. New. $250.00

Carolynne Skinner, an Australian-based publisher and arts promoter, writing in the November/December edition
of The Book Arts Newsletter No. 38, of the School of Creative Arts, Department of Art and Design, UWE Bristol,
UK, states in her review of The Wayzgoose Affair:

“Has there ever been a book like The Wayzgoose Affair? 1 doubt it, or if there will ever be another like it. Until now,
books written by small press printers about the practice of book making have been few and slight - largely because
most productions from the traditional private press fraternity are not much to write home about, particularly concern-
ing their literary, historical or visual significance. Similarly, books written by private press biographers - whether about
individual presses or the movement as a whole - have lacked colour, life and typographic spirit. Until the Affair.

“The Wayzgoose Affair is an admirable compilation of an extraordinary effort, maintained against the odds and for a
time span that is all the more remarkable because it straddles the period that has seen the digitised typesetting and
printing revolution establish new parameters of design thinking. Although this edition of 500 copies was printed com-
mercially, it has all the hallmarks of a private press visualisation. Conceived and designed entirely “in house” on a PC,
in its generous proportions, dramatic layout and idiosyncratic selections it pays homage to the pioneers of the manu-
script book, when time and money were emphatically not the desiderata of production.”

31



Announcing a major new work from Susan Allix -
Her most ambitious book to date - a tour-de-force!

211. Colours of Persia. Artist’'s book by Susan Allix. Perceptions Accounts Comments
Remarks & Descriptions From the travel writings of Arrian, Ibn Battuta, Sir John
Chardin, Sir Robert Ker Porter and others. London. 2007. 13.5” x 11”. Approximately
137 p. some fold-outs, some small-sized and some with cut-out shapes. A variety of
colored sheets act as interleaving or free colored collages. The text is arranged around
the headings of five cities — Tehran, Mashad, Yazd, Shiraz and Isfahan. The titles of
these are printed in English in 48pt. Garamond Italic and also in 48pt. Farsi which
was cast by an engaging ‘hot metal man’ in Tehran. Different typefaces have been
used for the different voices of the authors. Thus Ker Porter speaks in Bembo, and
Curzon in Baskerville, while Hafez is set in varying sizes of Garamond. All the letter-
press is hand set and printed on handmade Barcham Green 185 gsm. paper.
The paper for the prints is handmade Richard de Bas. There are 26 prints; 17 are etch-
ings with drypoint, carborundum and other methods, 7 are linocuts and 2 a combi-
! nation. Except for 4 black and white etchings all are in colour, including hand colour-
3 3 ing by watercolour, crayon and airbrush, and gold and silver foil. The binding is in
<o cobalt blue, yellow and natural goatskin, or variations of turquoise, blue, yellow and
natural. The inlaid leather is also inlaid with waxed paper printed in a style similar
to tilework, its semi-transparent quality allowing the title to show through in a shad-
i owy way. The design, based on architectural shapes, has onlays of black, freely-cut

A *

R | ‘ leather reminiscent of calligraphy. The fore-edge flap, a feature of eastern binding, is
‘l . seen in the extra construction of the box in which the book is enclosed. All the bind-
. i 1 ings are slightly different and may vary again as the edition is bound. One in an edi-
f ! tion of 25 copies, signed by Susan Allix. New. $7000.00

Fooue il
l % 5 -: i ‘ “I shall not attempt to give any bibliography of Teheran, for the reason that very near-
— - ly every foreign visitor to Persia has stayed in the capital and has described his
stay.’So wrote George Curzon in 1892 in his own extensive records of his experiences in this country. Throughout the
centuries visitors, unable to resist writing about their travels, have left behind them countless diverse and various
accounts that bear witness to the endless fascinations of Persia.
“This book omits many wonderful things, but to prevent an entirely haphazard combination of pages a viewpoint
must be taken. Iran is a country of great visual and colourful beauty, from the intense blues, turquoises and yellows of
the tilework that decorates the distinctive shapes of its architecture, to the delicate washes of colour in the majestic
landscapes and the vibrant tones of everyday life seen in fruit markets and wayside textiles.
“Colours of Persia focuses on extracts from authors with a susceptibility towards colour. The earliest of these writers is
Arrian, a Roman general who described the tomb of Cyrus when Alexander the Great visited it. Later comes Ibn
Battuta writing about red and green water melons, John Chardin on black eyebrows and Robert Ker Porter on most
things from royalty to bridges. A description by one observer may be found again in new words by another, written
some hundreds of years later, thus illustrating the changing fortunes of cities and lifestyles. Some of the words are my
own when a more up to date variation may be of interest. Amongst the descriptions are poems by Hafez, the most
famous Persian poet. The English versions of these are by Gertrude Bell, made in the late 19th century and still regard-
ed as some of the best and most perceptive of translations.” - Susan Allix.

“Those familiar with the work Susan Allix does know that her books launch you on a visual journey. Each book is a
voyage propelled by color, texture, image, impression, and material. ...

“Allix comes to the book by way of printmaking and papermaking. She first emerged as a printmaker, having studied
at the Royal College of Art in the 1960s. Winning the Prix de Rome gave her the opportunity to live for a time in Italy.
... After more than thee decades and thirty-seven books, Allix continues to be true to her vision. Because she insists on
creating the entire book - from letterpress to illustration to binding - her work has a certain recognizable aesthetic; a
malleable signature that responds to the particular character of a piece, but is still unquestionably hers.

“Allix conceives each book visually. ‘T am concerned with visual things so I see books as full of colour and form in a
pictorial sense as well as through the images created in my mind by the words, and through the sculptural qualities a
book possesses.” The real narrative of her books is the flow of color and image as they move throughout the piece.” -
Extract of a Review by Mark Dimunation, Chief of the Rare Book Division at the Library of Congress, Washington
DC., in Parenthesis No. 13, August 2007.

32








